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age of computer-generated images. In Space Odyssey, author, artist, and
award-winning filmmaker Michael Benson “delivers expert inside stuff”
(San Francisco Chronicle) from his extensive research of Kubrick’s and
Clarke’s archives. He has had the cooperation of Kubrick’s widow,
Christiane, and interviewed most of the key people still alive who worked
on the film. Drawing also from other previously unpublished interviews,
Space Odyssey provides a 360-degree view of the film from its genesis to
its legacy, including many previously untold stories. And it features
dozens of photos from the making of the film, most never previously
published. “At last! The dense, intense, detailed, and authoritative saga
of the making of the greatest motion picture I’ve ever seen…Michael
Benson has done the Cosmos a great service” (Academy Award-winning
actor Tom Hanks).
Kubrick's 2001: A Space Odyssey. Book & DVD Set - Alison Castle
2019-11
Stanley Kubrick's epic mind-expanding adventure traces man's journey
from prehistory into the uncharted universe of the future, inviting us to
rethink everything we thought we knew. Each set in the Making of a
Masterpiece series comes in a deluxe LP-sized folio and includes a DVD
of the remastered film, the original poster, interviews, and...
Barry Lyndon - William Makepeace Thackeray 2019-06-09
Barry Lyndon is a picaresque novel by William Makepeace Thackeray
about a member of the Irish gentry trying to become a member of the
English aristocracy. Redmond Barry of Bally Barry, born to a genteel but
ruined Irish family, fancies himself a gentleman. He is a hot-tempered,
passionate lad, and falls madly in love with his cousin, Nora. The lad tries
to engage in a duel with Nora's suitor, an English officer named John
Quinn. He is made to think that he has assassinated the man, though the
pistols were actually loaded with dummy loads. Redmond flees to Dublin,
where he quickly falls in with bad company in the way of con artists, and
soon loses all his money. He goes on to experience a series of military
adventures eventually descending into decadence. Redmond eventually
bullies and seduces the Countess of Lyndon to marry him. Eventually
Barry Lyndon is separated from his wife, and lodged in Fleet Prison. He
spends the last nineteen years of his life in prison, dying of alcoholismrelated illness.
The Philosophy of Stanley Kubrick - Jerold J. Abrams 2007-05-04
In the course of fifty years, director Stanley Kubrick produced some of
the most haunting and indelible images on film. His films touch on a wide
range of topics rife with questions about human life, behavior, and
emotions: love and sex, war, crime, madness, social conditioning, and
technology. Within this great variety of subject matter, Kubrick examines
different sides of reality and unifies them into a rich philosophical vision
that is similar to existentialism. Perhaps more than any other
philosophical concept, existentialism -- the belief that philosophical truth
has meaning only if it is chosen by the individual -- has come down from
the ivory tower to influence popular culture at large. In virtually all of
Kubrick's films, the protagonist finds himself or herself in opposition to a
hard and uncaring world, whether the conflict arises in the natural world
or in human institutions. Kubrick's war films (Fear and Desire, Paths of
Glory, Dr. Strangelove, and Full Metal Jacket) examine how humans deal
with their worst fears -- especially the fear of death -- when facing the
absurdity of war. Full Metal Jacket portrays a world of physical and
moral change, with an environment in continual flux in which attempting
to impose order can be dangerous. The film explores the tragic
consequences of an unbending moral code in a constantly changing
universe. Essays in the volume examine Kubrick's interest in morality
and fate, revealing a Stoic philosophy at the center of many of his films.
Several of the contributors find his oeuvre to be characterized by
skepticism, irony, and unfettered hedonism. In such films as A Clockwork
Orange and 2001: A Space Odyssey, Kubrick confronts the notion that we
will struggle against our own scientific and technological innovations.
Kubrick's films about the future posit that an active form of nihilism will

The Kubrick Facade - Jason Sperb 2006
Many of Stanley Kubrick's films are often interpreted as cold and
ambiguous. Whether viewing Barry Lyndon, 2001, The Shining, or Eyes
Wide Shut, there is a sense in which these films resist their own
audiences, creating a distance from them. Though many note the
coldness of Kubrick's films, a smaller number attempt to explore exactly
how his body of work elicits this particular reaction. Fewer still attempt
to articulate what it might mean to feel Stanley Kubrick's films. In The
Kubrick Facade, Jason Sperb examines the narrative ambiguity of the
director's films--from the voice-over narration in early works, including
the once forgotten Fear and Desire--to the blank faces of characters in
his later ones. In doing so, Sperb shows how both devices struggle in
vain to make sense of the chaos and sterility of the cinematic surface. All
thirteen of Stanley Kubrick's feature-length films are discussed in
chronological order, from the little-seen and long-neglected Fear and
Desire to the posthumous release of Eyes Wide Shut. Sperb also
discusses Kubrick's importance to Steven Spielberg's AI. While exploring
all of Kubrick's films, the author concentrates in particular on The
Killing, Dr. Strangelove, 2001, The Shining, Full Metal Jacket, and Eyes
Wide Shut. This is also the first book-length study that focuses
considerable attention on Fear and Desire and its relevance to Kubrick's
larger body of work. In this respect, The Kubrick Facade is one of the
first truly comprehensive books on narrative in the maverick director's
films. It is also the first book to integrate a discussion of AI, and the first
to fully explore the importance of the consistent visual emphasis on
blank, silent faces in his post-Lolita films.
Stanley Kubrick - Nathan Abrams 2018-04-19
Stanley Kubrick is generally acknowledged as one of the world’s great
directors. Yet few critics or scholars have considered how he emerged
from a unique and vibrant cultural milieu: the New York Jewish
intelligentsia. Stanley Kubrick reexamines the director’s work in context
of his ethnic and cultural origins. Focusing on several of Kubrick’s key
themes—including masculinity, ethical responsibility, and the nature of
evil—it demonstrates how his films were in conversation with
contemporary New York Jewish intellectuals who grappled with the same
concerns. At the same time, it explores Kubrick’s fraught relationship
with his Jewish identity and his reluctance to be pegged as an ethnic
director, manifest in his removal of Jewish references and characters
from stories he adapted. As he digs deep into rare Kubrick archives to
reveal insights about the director’s life and times, film scholar Nathan
Abrams also provides a nuanced account of Kubrick’s cinematic artistry.
Each chapter offers a detailed analysis of one of Kubrick’s major films,
including Lolita, Dr. Strangelove, 2001, A Clockwork Orange, Barry
Lyndon, The Shining, Full Metal Jacket, and Eyes Wide Shut. Stanley
Kubrick thus presents an illuminating look at one of the twentieth
century’s most renowned and yet misunderstood directors.
Stanley Kubrick - Mario Falsetto 2001
Studies the style and themes of the films of Stanley Kubrick.
Space Odyssey - Michael Benson 2019-04-23
The definitive story of the making of 2001: A Space Odyssey, acclaimed
today as one of the greatest films ever made, and of director Stanley
Kubrick and writer Arthur C. Clarke—“a tremendous explication of a
tremendous film….Breathtaking” (The Washington Post). Fifty years ago
a strikingly original film had its premiere. Still acclaimed as one of the
most remarkable and important motion pictures ever made, 2001: A
Space Odyssey depicted the first contacts between humanity and
extraterrestrial intelligence. The movie was the product of a singular
collaboration between Stanley Kubrick and science fiction visionary
Arthur C. Clarke. Fresh off the success of his cold war satire Dr.
Strangelove, Kubrick wanted to make the first truly first-rate science
fiction film. Drawing from Clarke’s ideas and with one of the author’s
short stories as the initial inspiration, their bold vision benefited from
pioneering special effects that still look extraordinary today, even in an
stanley-kubrick-s-barry-lyndon-dvd-set
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allow humans to accept the emptiness of the world and push beyond it to
form a free and creative view of humanity. Taken together, the essays in
The Philosophy of Stanley Kubrick are an engaging look at the director's
stark vision of a constantly changing moral and physical universe. They
promise to add depth and complexity to the interpretation of Kubrick's
signature films.
The Memoirs of Barry Lyndon, Esq. (亂世兒女：貝瑞林登先生的回憶錄) - William
Makepeace Thackeray 2011-10-15

conflicted forms of male sexual desire. And they are also very much
about male manners, style, taste, and art. Examining the formal,
thematic, and theoretical affiliations between Kubrick’s three bodies of
work—his photographs, his documentaries, and his feature
films—Kubrick’s Men offers new vantages on to the question of gender
and sexuality, including the first extended treatment of homosexuality in
Kubrick’s male-oriented work.
The Stanley Kubrick Archives - Alison Castle 2016
A comprehensive exploration of American filmmaker Stanley Kubrick's
cinematic life's work and creative process featuring film stills, articles
and essays by Kubrick and Kubrick scholars, letters, interviews, notes,
and photographs.
The Bloomsbury Companion to Stanley Kubrick - I.Q. Hunter 2021-01-14
Stanley Kubrick is one of the most revered directors in cinema history.
His 13 films, including classics such as Paths of Glory, 2001: A Space
Odyssey, A Clockwork Orange, Barry Lyndon, and The Shining, attracted
controversy, acclaim, a devoted cult following, and enormous critical
interest. With this comprehensive guide to the key contexts - industrial
and cultural, as well as aesthetic and critical - the themes of Kubrick's
films sum up the current vibrant state of Kubrick studies. Bringing
together an international team of leading scholars and emergent voices,
this Companion provides comprehensive coverage of Stanley Kubrick's
contribution to cinema. After a substantial introduction outlining
Kubrick's life and career and the film's production and reception
contexts, the volume consists of 39 contributions on key themes that both
summarise previous work and offer new, often archive-based, state-ofthe-art research. In addition, it is specifically tailored to the needs of
students wanting an authoritative, accessible overview of academic work
on Kubrick.
Stanley Kubrick - Nathan Abrams 2018-04-19
Stanley Kubrick is generally acknowledged as one of the world’s great
directors. Yet few critics or scholars have considered how he emerged
from a unique and vibrant cultural milieu: the New York Jewish
intelligentsia. Stanley Kubrick reexamines the director’s work in context
of his ethnic and cultural origins. Focusing on several of Kubrick’s key
themes—including masculinity, ethical responsibility, and the nature of
evil—it demonstrates how his films were in conversation with
contemporary New York Jewish intellectuals who grappled with the same
concerns. At the same time, it explores Kubrick’s fraught relationship
with his Jewish identity and his reluctance to be pegged as an ethnic
director, manifest in his removal of Jewish references and characters
from stories he adapted. As he digs deep into rare Kubrick archives to
reveal insights about the director’s life and times, film scholar Nathan
Abrams also provides a nuanced account of Kubrick’s cinematic artistry.
Each chapter offers a detailed analysis of one of Kubrick’s major films,
including Lolita, Dr. Strangelove, 2001, A Clockwork Orange, Barry
Lyndon, The Shining, Full Metal Jacket, and Eyes Wide Shut. Stanley
Kubrick thus presents an illuminating look at one of the twentieth
century’s most renowned and yet misunderstood directors.
The Luck of Barry Lyndon - William Makepeace Thackeray 1853

On Kubrick - James Naremore 2019-07-25
On Kubrick provides an illuminating critical account of the films of
Stanley Kubrick, from his earliest feature, Fear and Desire (1953), to the
posthumously-produced A.I. Artificial Intelligence (Steven Spielberg,
2001). The book offers provocative analysis of each of Kubrick's films,
together with new information about their production histories and
cultural contexts. Its ultimate aim is to provide a concise yet thorough
discussion that will be useful as both an academic text and a trade
publication. James Naremore argues that in several respects Kubrick was
one of the cinema's last modernists: his taste and sensibility were shaped
by the artistic culture of New York in the 1950s; he became a celebrated
auteur who forged a distinctive style; he used art-cinema conventions in
commercial productions; he challenged censorship regulations; and
throughout his career he was preoccupied with one of the central themes
of modernist art – the conflict between rationality and its ever-present
shadow, the unconscious. War and science are key concerns in Kubrick's
oeuvre, and his work has a hyper-masculine quality. Yet no director has
more relentlessly emphasized the absurdity of combat, as in Paths of
Glory (1957) and Full Metal Jacket (1987), the failure of scientific
reasoning, as in 2001 (1968), and the fascistic impulses in masculine
sexuality, as in Dr Strangelove (1964) and Eyes Wide Shut (1999). The
book also argues that while Kubrick was a voracious intellectual and a
life-long autodidact, the fascination of his work has less to do with the
ideas it espouses than with the emotions it evokes. Often described as
'cool' or 'cold,' Kubrick is best understood as a skillful practitioner of
what might be called the aesthetics of the grotesque; he employs
extreme forms of caricature and black comedy to create disgusting,
frightening yet also laughable images of the human body, creating a
sense of unease that leaves viewers unsure of how to react.
Listening to Stanley Kubrick - Christine Lee Gengaro 2013
In Listening to Stanley Kubrick, Christine Gengaro provides an in-depth
exploration of the music that was composed for Stanley Kubrick's films
and places the preexistent music he utilized into historical context. This
book offers a thoroughly researched examination into the musical
elements of one of cinema's most brilliant artists.
Stanley Kubrick - Vincent Lobrutto 1999-05-07
Stanley Kubrick, director of the acclaimed filmsPath of Glory, Spartacus,
Lolita, Dr. Strangelove, 2001: Space Odyssey. A Clockwork Orange, The
Shining, and Full Metal Jacket, is arguably one of the greatest American
filmmakers. Yet, despite being hailed as “a giant” by Orson Welles, little
is known about the reclusive director. Stanley Kubrick—the first fulllength study of his life—is based on assiduous archival research as well
as new interviews with friends, family, and colleagues.Film scholar
Vincent LoBRutto provides a comprehensive portrait of the director, from
his high school days, in the Bronx and his stint as a photographer for
Look magazine, through the creation of his wide-ranging movies,
including the long-awaited Eyes Wide Shut. The author provides behindthe-scenes details about writing, filming, financing, and reception of the
director's entire output, paying close attention to the technical
innovations and to his often contentious relationships with actors. This
fascinating biography exposes the enigma that is Stanley Kubrick while
placing him in context of film history.
Kubrick's Men - Richard Rambuss 2021-03-02
A provocative re-reading of Stanley Kubrick’s work and its focus on
masculine desire The work of Stanley Kubrick amounts to a sustained
reflection on the male condition: past, present, and future. The persistent
theme of his filmmaking is less violence or sex than it is the pressurized
exertion of masculinity in unusual or extreme circumstances, where it
may be taxed or exaggerated to various effects, tragic and comic—or
metamorphosed, distorted, and even undone. The stories that Kubrick’s
movies tell range from global nuclear politics to the unpredictable sexual
dynamics of a marriage; from a day in the life of a New York City
prizefighter preparing for a nighttime bout to the evolution of
humankind. These male melodramas center on sociality and asociality.
They feature male doubles, pairs, and rivals. They explore the romance of
men and their machines, and men as machines. They figure intensely
stanley-kubrick-s-barry-lyndon-dvd-set

Kubrick's Barry Lyndon. Book & DVD Set - Alison Castle 2019-03-30
Barry Lyndon is a cinematic masterwork without equal. At first
misunderstood upon its 1975 release, it is now widely considered to be
one of Kubrick's finest achievements. Each set in the Making of a
Masterpiece series comes in a deluxe LP-sized folio and includes a DVD
of the remastered film, the original poster, essays, interviews, and...
Eyes Wide Shut - Robert P. Kolker 2019-05-08
Twenty years since its release, Stanley Kubrick's Eyes Wide Shut
remains a complex, visually arresting film about domesticity, sexual
disturbance, and dreams. It was on the director's mind for some 50 years
before he finally put it into production. Using the Stanley Kubrick
Archive at the University of the Arts, London, and interviews with
participants in the production, the authors create an archeology of the
film that traces the progress of the film from its origins to its completion,
reception, and afterlife. The book is also an appreciation of this
enigmatic work and its equally enigmatic creator.
Becoming Jimi Hendrix - Steven Roby 2010-08-31
Becoming Jimi Hendrix traces “Jimmy’s” early musical roots, from a
harrowing, hand-to-mouth upbringing in a poverty-stricken, broken
Seattle home to his early discovery of the blues to his stint as a reluctant
recruit of the 101st Airborne who was magnetically drawn to the rhythm
and blues scene in Nashville. As a sideman, Hendrix played with the likes
of Little Richard, Ike and Tina Turner, the Isley Brothers, and Sam &
Dave—but none knew what to make of his spotlight-stealing rock guitar
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experimentation, the likes of which had never been heard before. From
1962 to 1966, on the rough and tumble club circuit, Hendrix learned to
please a crowd, deal with racism, and navigate shady music industry
characters, all while evolving his own astonishing style. Finally, in New
York’s Greenwich Village, two key women helped him survive, and his
discovery in a tiny basement club in 1966 led to Hendrix instantly being
heralded as a major act in Europe before he returned to America,
appeared at the Monterey Pop Festival, and entered the pantheon of
rock’s greatest musicians. Becoming Jimi Hendrix is based on over one
hundred interviews with those who knew Hendrix best during his lean
years, more than half of whom have never spoken about him on the
record. Utilizing court transcripts, FBI files, private letters, unpublished
photos, and U.S. Army documents, this is the story of a young musician
who overcame enormous odds, a past that drove him to outbursts of
violence, and terrible professional and personal decisions that
complicated his life before his untimely demise.
Stanley Kubrick - Mario Falsetto 1994
Stanley Kubrick's name is widely recognizable; he is revered for making
films that are entertaining and intellectually stimulating. This volume
offers a detailed analysis of his major films beginning with The Killing
(1956) and ending with Full Metal Jacket (1987). Students of film as well
as the general public will be interested in learning new strategies for
watching these extraordinary films, since there are few instructive books
on this master filmmaker. Kubrick's mastery of technique and the
complexity of form in his films is impressive. This formal mastery is
always at the service of intricate thematics and organizational
coherence. Falsetto's contention in this volume is that Kubrick's work
revolves around particular dualities of meaning: subjective/objective,
classical/modernist, rational/irrational, and so forth. Despite the
complexity of the films, they remain accessible because they are
entertaining, while forceful, serious, and inventive. Kubrick is an artist
who uses the medium of film to communicate many ideas about the
world. He is unquestionably the individual with the greatest input into
the final form of his films: a genuine auteur director.
Stanley Kubrick - David Mikics 2020-08-18
An engrossing biography of one of the most influential filmmakers in
cinematic history Kubrick grew up in the Bronx, a doctor’s son. From a
young age he was consumed by photography, chess, and, above all else,
movies. He was a self†‘taught filmmaker and self†‘proclaimed outsider,
and his films exist in a unique world of their own outside the Hollywood
mainstream. Kubrick’s Jewishness played a crucial role in his idea of
himself as an outsider. Obsessed with rebellion against authority, war,
and male violence, Kubrick was himself a calm, coolly masterful creator
and a talkative, ever†‘curious polymath immersed in friends and family.
Drawing on interviews and new archival material, Mikics for the first
time explores the personal side of Kubrick’s films.
Screen, Culture, Psyche - John Izod 2016-02-04
Screen, Culture, Psyche illuminates recent developments in Jungian
modes of media analysis, and illustrates how psychoanalytic theories
have been adapted to allow for the interpretation of films and television
programmes, employing Post-Jungian methods in the deep reading of a
whole range of films. Readings of this kind can demonstrate the way that
some films bear the psychological projections not only of their makers
but of their audience, and assess the manner in which films engage the
writer’s own psyche. Seeking to go beyond existing theories, John Izod
explores the question of whether Jungian screen analysis can work for
ordinary filmgoers - can what functions for the scholar be said to be true
for people without a background in Jung’s ideas? Through detailed
readings of a number of films and programmes, John Izod builds on the
work previously done by Jungian film analysts, and moves on to
contemplate the level of audience engagement. Offering deep readings of
films directed by Kubrick and Bernardo Bertolucci, as well as satirical
comedy, documentaries and twenty-first century Westerns, the book
explores the extent to which they manage to make the psychological
impact on spectators that films of a similar kind have done on Jungian
writers. The author concludes that the screen texts with the best
likelihood of impacting the culture of the audience through their
collective psychological force fall at opposite ends of the size and budget
range: highly personal documentaries, and the most affecting of
mainstream genre movies. This innovative text will be essential reading
for psychoanalysts and therapists, as well as students and scholars of
film with an interest in understanding how screen products work
psychologically to engage the viewer.
Stanley Kubrick Director - Alexander Walker 2000-10-03
Illustrated with eight pages of color and black-and-white photographs, an
stanley-kubrick-s-barry-lyndon-dvd-set

expanded edition of a study first published in 1971 follows the career and
directorial techniques of Stanley Kubrick, including his last picture, Eyes
Wide Shut. Reprint. 10,000 first printing.
An Auteurist History of Film - Charles Silver 2016
From 2009 to 2014, The Museum of Modern Art presented a weekly
series of film screenings titled An Auteurist History of Film. Inspired by
Andrew Sarris's seminal book The American Cinema, which elaborated
on the "auteur theory" first developed by the critics of Cahiers du
Cinéma in the 1950s, the series presented works from MoMA's expansive
film collection, with a particular focus on the role of the director as
artistic author. Film curator Charles Silver wrote a blog post to
accompany each screening, describing the place of each film in the
oeuvre of is director as well as the work's significance in cinema history.
Following the end of the series' five-year run, the Museum collected
these texts for publication, and is now bringing together Silver's
insightful and often humorous readings in a single volume. This
publication is an invaluable guide to key directors and movies as well as
an excellent introduction to auteur theory. -- from back cover.
Stanley Kubrick - Randy Rasmussen 2015-11-16
Stanley Kubrick had a great talent for creating memorable images—such
as his famous jump cut from a bone tossed into the prehistoric sky to a
spaceship orbiting the earth in 2001. Like the composer of a great
symphony, Kubrick also had the ability to draw his memorable moments
into a lyrical whole. Balancing harmony with discord, he kept viewers on
edge by constantly shifting relationships among the dramatic elements in
his movies. The results often confounded expectations and provoked
controversy, right up through Eyes Wide Shut, the last film of his life.
This book is an intensive, scene-by-scene analysis of Kubrick’s most
mature work—seven meticulously wrought films, from Dr. Strangelove to
Eyes Wide Shut. In these films, Kubrick dramatized the complexity and
mutability of the human struggle, in settings so diverse that some critics
have failed to see the common threads. Rasmussen traces those threads
and reveals the always shifting, always memorable, always passionately
rendered pattern. Instructors considering this book for use in a course
may request an examination copy here.
Stanley Kubrick - Gary D. Rhodes 2007-12-13
Seventeen essays examine the career and films of director Stanley
Kubrick from a variety of perspectives. Part I focuses on his early career,
including his first newsreels, his photography for Look magazine, and his
earliest films (Fear and Desire, Killer's Kiss). Part II examines his major
or most popular films (Paths of Glory, The Shining, 2001: A Space
Odyssey). Part III provides a thorough case study of Eyes Wide Shut,
with four very different essays focusing on the film's use of sound, its
representation of gender, its carnivalesque qualities, and its
phenomenological nature. Finally, Part IV discusses Kubrick's ongoing
legacy and his impact on contemporary filmmakers. Instructors
considering this book for use in a course may request an examination
copy here.
Stanley Kubrick - Paul Duncan 2003
This a highly illustrated guide to the work of film director, Stanley
Kubrick.
Movies Are Prayers - Josh Larsen 2017-06-13
Movies do more than tell a good story. Filmspotting co-host Josh Larsen
brings a critic's unique perspective to how movies can act as
prayers—expressing lament, praise, joy, confession, and more. When
words fail, the perfect film might be just what you need to jump-start
your conversations with the Almighty.
We'll Meet Again - Kate McQuiston 2013-12
We'll Meet Again illuminates music's central role in the design and
reception of Stanley Kubrick's films. It brings together archival evidence
and close analysis to trace the ways music serves as starting point and
inspiration throughout Kubrick's working process.
Perspectives on Stanley Kubrick - Geduld 1996
A collection of articles on the American director's ten most crucial films
and interviews with him, including those in Playboy and Rolling Stone.
Among the topics are patterns of filmic narration in The Killing and
Lolita, filming 2001: A Space Odyssey, photographing Barry Lyndon, and
the unravelling of patriarchy in Full Metal Jacket. Includes a full
filmography. Annotation copyright by Book News, Inc., Portland, OR
Stanley Kubrick - Elisa Pezzotta 2013-07-25
Although Stanley Kubrick adapted novels and short stories, his films
deviate in notable ways from the source material. In particular, since
2001: A Space Odyssey (1968), his films seem to definitively exploit all
cinematic techniques, embodying a compelling visual and aural
experience. But, as author Elisa Pezzotta contends, it is for these reasons
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that his cinema becomes the supreme embodiment of the sublime,
fruitful encounter between the two arts and, simultaneously, of their
independence. Stanley Kubrick's last six adaptations--2001: A Space
Odyssey, A Clockwork Orange (1971), Barry Lyndon (1975), The Shining
(1980), Full Metal Jacket (1987), and Eyes Wide Shut (1999)--are
characterized by certain structural and stylistic patterns. These features
help to draw conclusions about the role of Kubrick in the history of
cinema, about his role as an adapter, and, more generally, about the art
of cinematic adaptations. The structural and stylistic patterns that
characterize Kubrick adaptations seem to criticize scientific reasoning,
causality, and traditional semantics. In the history of cinema, Kubrick
can be considered a modernist auteur. In particular, he can be regarded
as an heir of the modernist avant-garde of the 1920s. However, author
Elisa Pezzotta concludes that, unlike his predecessors, Kubrick creates a
cinema not only centered on the ontology of the medium, but on the
staging of sublime, new experiences.
Making Time in Stanley Kubrick's Barry Lyndon - Maria
Pramaggiore 2014-12-18
Considered by critics to be Stanley Kubrick's masterpiece, Barry Lyndon
has suffered from scholarly and popular neglect. Maria Pramaggiore
argues that one key reason that this film remains unappreciated, even by
Kubrick aficionados, is that its transnational and intermedial contexts
have not been fully explored. Taking a novel approach, she looks at the
film from a transnational perspective -- as a foreign production shot in
Ireland and an adaptation of a British novel by an American director
about an Irish subject. Pramaggiore argues that, in Barry Lyndon,
Kubrick develops his richest philosophical mediation on cinema's
capacity to mediate the real and foregrounds film's relationship to other
technologies of visuality, including painting, photography, and digital
media. By combining extensive research into the film's source novel,
production and reception with systematic textual analysis and an
engagement with several key issues in contemporary academic debate,
this work promises not only to make a huge impact in the field of Kubrick
studies, but also in 1970s filmmaking, cultural history and transnational
film practice.
Stanley Kubrick - Gene D. Phillips 1975

Elisa Pezzotta concludes that, unlike his predecessors, Kubrick creates a
cinema not only centered on the ontology of the medium, but on the
staging of sublime, new experiences.
The Making of Stanley Kubrick's 2001: a Space Odyssey - Piers
Bizony 2015
Part visual majesty, part meticulous science, part limitless imagination.
Previously available as part of the multi-volume and instant sell-out
Collector's Edition, this exhaustive compendium of photographs, preproduction paintings, and conceptual designs explores the genius behind
2001: A Space Odyssey, the sci-fi classic that remains the...
Stanley Kubrick and Me - Emilio D'Alessandro 2016-05-17
This intimate portrait by his former personal assistant and confidante
reveals the man behind the legendary filmmaker—for the first time.
Stanley Kubrick, the director of a string of timeless movies from Lolita
and Dr. Strangelove to A Clockwork Orange, 2001: A Space Odyssey, Full
Metal Jacket, and others, has always been depicted by the media as the
Howard Hughes of filmmakers, a weird artist obsessed with his work and
privacy to the point of madness. But who was he really? Emilio
D'Alessandro lets us see. A former Formula Ford driver who was a
minicab chauffeur in London during the Swinging Sixties, he took a job
driving a giant phallus through the city that became his introduction to
the director. Honest, reliable, and ready to take on any task, Emilio
found his way into Kubrick's neurotic, obsessive heart. He became his
personal assistant, his right-hand man and confidant, working for him
from A Clockwork Orange until Kubrick's death in 1999. Emilio was the
silent guy in the room when the script for The Shining was discussed. He
still has the coat Jack Nicholson used in the movie. He was an extra on
the set of Eyes Wide Shut, Kubrick's last movie. He knew all the actors
and producers Kubrick worked with; he observed firsthand Kubrick's
working methods down to the smallest detail. Making no claim of
expertise in cinematography but with plenty of anecdotes, he offers a
completely fresh perspective on the artist and a warm, affecting portrait
of a generous, kind, caring man who was a perfectionist in work and life.
Stanley Kubrick's "Napoleon" - Alison Castle 2017-12
Presents source material and the final draft of the screenplay for Stanley
Kubrick's unproduced motion picture "Napoleon". The single-volume
publication is based on the original limited collector's edition, which
featured 10 books. Includes facsimile of the final draft of Napoleon: a
screenplay / by Stanley Kubrick, dated September 29, 1969
Clint Eastwood: Evolution of a Filmmaker - John H. Foote 2008-12-30
Now a two-time Academy Award winner for best director, twice winner
of the Directors Guild of America Award for best director, and recipient
of countless other critics prizes and nominations in multiple capacities,
Clint Eastwood stands alongside Martin Scorsese and Steven Spielberg
as one of the finest directors working in modern cinema. Here, John
Foote examines the long, impressive, and unlikely film career of a man
who fought against expectations to forge his own way and become one of
this generation's finest filmmakers. Each chapter examines a different
film, beginning with Play Misty for Me (1971) and High Plains Drifter
(1973) and extending to his 21st-century films Space Cowboys (2000),
Blood Work (2002), Mystic River (2003), Million Dollar Baby (2004),
Flags of Our Fathers (2006), Letters from Iwo Jima (2006), and
Changeling (2008). This book is, in the author's own words, a study of
how Eastwood managed to quietly get to this level—and a celebration of
his gifts as an artist. Eastwood has evolved not only as a director, but
also as an actor, a screenwriter, a producer, and a score composer, to
become one of the most revered figures in Hollywood. Perhaps it is
because he started out in Hollywood with such little influence on the
final product that he now demonstrates such a strong desire to
collaborate with others and provide help wherever he can. In addition to
casting off his reputation as a hack and accumulating two Oscar
nominations for Best Actor over the past 15 years, he has guided other
actors to no less than three Academy Award wins. The executives love
him because he has made them money over the years—occasionally even
making one for them in exchange for financial backing on other projects.
Critics love him because of the care he takes in creating his films.
Audiences love him because he has never lost his sense of entertainment,
even as his artistry has matured.
Stanley Kubrick - David Mikics 2020-08-18
An engrossing biography of one of the most influential filmmakers in
cinematic history "A cool, cerebral book about a cool, cerebral talent. . . .
A brisk study of [Kubrick's] films, with enough of the life tucked in to add
context as well as brightness and bite."--Dwight Garner, New York Times
"An engaging and well-researched primer to the work of a cinematic
legend."--Library Journal Kubrick grew up in the Bronx, a doctor's son.

We'll Meet Again - Kate McQuiston 2013-09-19
Unique and often startling encounters between music and the moving
image in the films of Stanley Kubrick are trademarks of his style; witness
the powerful effects of Strauss's "Also Sprach Zarathustra" in 2001: A
Space Odyssey and of Beethoven's 9th Symphony in A Clockwork
Orange, each excerpt vetted by Kubrick himself. We'll Meet Again argues
that, for Kubrick, music is neither post-production afterthought nor
background nor incidental, but instead is core to films' effects and
meanings. The book first identifies the building blocks in Kubrick's sonic
world and illuminates the ways in which Kubrick uses them to support
his characters and to define character relationships. It then delves into
the effects of Kubrick's signature musical techniques, including the use
of texture, form, and inscription to render and reinforce psychological
ideas and spectator responses. Finally it presents case studies that show
how the history of the music plays a vital and dynamic role for the films.
As a whole, the book locates Kubrick as a force in music reception
history by examining the relationship between his musical choices and
popular culture, and reveals the foundational role of music in his
filmmaking.
Stanley Kubrick - Elisa Pezzotta 2013-07-25
Although Stanley Kubrick adapted novels and short stories, his films
deviate in notable ways from the source material. In particular, since
2001: A Space Odyssey (1968), his films seem to definitively exploit all
cinematic techniques, embodying a compelling visual and aural
experience. But, as author Elisa Pezzotta contends, it is for these reasons
that his cinema becomes the supreme embodiment of the sublime,
fruitful encounter between the two arts and, simultaneously, of their
independence. Stanley Kubrick's last six adaptations--2001: A Space
Odyssey, A Clockwork Orange (1971), Barry Lyndon (1975), The Shining
(1980), Full Metal Jacket (1987), and Eyes Wide Shut (1999)--are
characterized by certain structural and stylistic patterns. These features
help to draw conclusions about the role of Kubrick in the history of
cinema, about his role as an adapter, and, more generally, about the art
of cinematic adaptations. The structural and stylistic patterns that
characterize Kubrick adaptations seem to criticize scientific reasoning,
causality, and traditional semantics. In the history of cinema, Kubrick
can be considered a modernist auteur. In particular, he can be regarded
as an heir of the modernist avant-garde of the 1920s. However, author
stanley-kubrick-s-barry-lyndon-dvd-set
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From a young age he was consumed by photography, chess, and, above
all else, movies. He was a self-taught filmmaker and self-proclaimed
outsider, and his films exist in a unique world of their own outside the
Hollywood mainstream. Kubrick's Jewishness played a crucial role in his

stanley-kubrick-s-barry-lyndon-dvd-set

idea of himself as an outsider. Obsessed with rebellion against authority,
war, and male violence, Kubrick was himself a calm, coolly masterful
creator and a talkative, ever-curious polymath immersed in friends and
family. Drawing on interviews and new archival material, David Mikics
for the first time explores the personal side of Kubrick's films.

5/5

Downloaded from nbtsolutions.com on by guest

